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Artist profile
Lynn Boggess: Painting the natural way

By Maryann Franklin
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paint how it feels — the experience of it, not just
what it looks like. [ try to summarize the essence of
the thing. | want the emotional quality, plus the

definition of form. Pas

ion 15 the essence of art. The
marriage is a controlled passion, with response o
what I'm secking.”

Boy

ess begins by choosing the composition for
his painting and selecting the size. (The paintings
range from 13 by 15 inches to a whopping 68 by 80
inches.) He must reorient himself in cach season,
nning with small paintings and working his way
up to the largest, then going back down in size.
“Each season has a different color and light all its
" he said h locale and elevation.”
He uses only six paint colors — two blues, two
reds and two yellows — plus black and whire. All
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days to complere, and
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On the second day he'll complete the painting,
and on the third he'll do touch-ups and refinements
Yet some of his large paintings can essentially be
completed in one day's time. As with any outdoor
activity, weather is always an issue. "It's actual
better for me when there's a slight overcast, because
the light is more cons id Boggess. “1 need
controlled light so I'm not [‘]In[ll\L a different
painting every two hours.”

“No one gets into the arts to teach it,” said
Boggess. And he's no exception. “Teaching is satisfy
ing. It's a job, but you don’t need a passion for
academia. Acaden
It's not going anywhere

“Painting is fun, not work,” he continued
pure de 7, teaching p:
art supplements his income. His five-year plan is to
make art his means of earning a living. He feels that
if things keep progressing as they have been, he may
be able to do that.

His first steps in marketing were the hardest,
Boggess said. When he submitred his work 1o
Marilyn Cooper of Cooper Gallery in Le
was afraid she wouldn't like it and that it wouldn
sell. Instead, his work sells very well, and C
even helped him get into other gallerie
dozens of paintings | didn’t think people would
relate to or understand.”

He still finds it difficult to price his paintings.
“Painting is not a blue collar mentality. You can't
just price according to size or how long it takes to do
a painting. You need to consider the hours spent on
paintings before, trying to get the technique righr.
And when a person gets established, some works
deemed to be better than others.”

Bojggess expects to continue to grow as an artist
within the niche he has found for himself. He ex-
plained that when he's working on a painting, and
steps down just a few fect, there's a new painting
and another . . . and another. *l may never go dry,
he said. “The intensity of my work has increase
over the last three years. | have more passion, more
confidence, more contrast now than eve
I guess that comes with expe

burg, he

oper has
1've sold

are

ence.

Contact writer Maryann Franklin by e-mail at
mfranklin@mail.mcps.org.
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painting outdoors in
winter.
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